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AMUSEMENTS.

In the Spotlight f

EPRESENTATIVES of the better

plays movement -of ‘the Actors’

Equity "Assoclation, the Produc-
ing Managers' Association. the Ameri-
can Dramatists’ Society, the Authors’
Leagye and others met recently In
New York to sele panel of 300
stage censors. More than 560 names
were submitted.

XEthel Levey is now singing her fare-
well in vandeville preparatory to star-
ring in her own musical play.

Charles Dillingham last week, in
Buffalo, N. Y., presented William
Faversham, in “Out to Win.” an Eng-
Jish melodrama by TRoldnd Pertwee
and Dion Clayton Calthrop, which
has been adapted for America by Guy
Boiton.

Laurette Taylor last week celebrat-
ed the hundredth performance in J.
Hartley- Manners’ new play, “The
Natlonal Anthem,” by giving out sou-
venirs consisting of mounted photo-
graphs of herself. They say the first
hundred is always the hardest to
achieve.

Jerome Keorn. it is said, has had pre-
pared a special limited edition of his
eomplete score for "Good Morning,

Prearie,” to be distributed among his
friends.

T'rince Mohammed Ali  Tbrahim,
nephew of the King of Egypt, has
popped back into New York from the
Pacific coust, and, it ia said, has re-
sued i studies at the Century
Theats though neot for the purpesc
of . wulching the grass grow in Uen-
tral Park. 3

The worth-while plays in New York
scemn to be just moving around from

ane theater to another

“Is "Matrimony a «Failure!” Leo

Tiitrichstcin's play, i= said to be fun-
nigr in the filin than it was on the
stage, and, incidentally, to have more
persons in neglige than any picture

this seuson.

In De Wolf Hopper's suimmer show,
calied “Some Party,” Lew Dockstader
appears tn white face with a radio at-
tachment to hiz silk hat.

A series of French plays, presented
in. the French language, will be start-
ed Tuesdaw by the French Theater
Company, at the Belmont Theater,
New York. :

Henry Miller is to present a Scasgn
of summer plays at the Columbia The-
ater, San Francisco, opening with
“Her Friend the King,”” by e A
Thomas and Harrison Rhodes, with
himself and Blanche Bates in the cast.

Teggy Wood has withdrawn from
the cast of “Marjolaine” and Rosa-
ménd Whiteslde has taken her place.

Florent Ziegfeld, jr. has directed
that there be no radio performances
of “The Foliles,” “Mldnight Frolie™ or
“Sally,” adding that such perform-
arices “cheapen the reputation of the
artists and detract from the box office
attendance.”

Teéssa Kosta. prima donna of “The
TNoze of Stamboul,” is said to be en-
joring the distinction of having her
portrait painted by Aurel Rasko, the
Hungarian portrait painter, who
painted the portrait of President
Harding. %

““t30 Easy, Mabel.”
Ethel Levey's new
wiil open in New Yo

is the name of
usical play. It
May 8.

Mary Boland has been chosen to
piay the leading rele in “The Adver-
tizing of Kate" which Lee Kugel is
te present in New York th
part of this month. :

latter

George M. Cohan has announced that
his producing plans for next season
will include plays by Augustus Thom-

as, Eugene Walter and Ethelbert
Hales. His new musical piece, “Little
Nellle Kelly,” will open in Boston in
June._‘

Leo Carillo, who will be atarred
next season under Oliver Morosco's
management, will appear on the Pa-
cifiec coast In a new pfece in June.

Moffat Johnsc:n_.hélanle}' Howlett
and Jane Wheatley have been en-
gaged for “What the Public Wanta.”

The Guitrys, who are announced to
begin an engagement in New York
Christmas night under the direction
of the Selwyns, will give “Deburau”
as their initial offering.

Wilton Lackaye, who is featured in
*“The Goldfish,” in which Marjorie
Rambeau is starring, is to be starred
next season in a drama under the
direction of the Shuperts.

Edna James, who is playing the

flower girl in “The Pigeon,” will have
gn important role in Susan Glaspel's
“Chains of Dew.” which the Province-
town Players will offer in. New York
tomorrow night.

- 2
“Whispering Wires* opened in At-
lantic City last Monday nigit under
tlie management of the Shuberts.

Melchoir Lengyel. co-author of “The
Czarina."” will return to this country
and, It iz sald, will make the United
States his permanend home.

Rose Coghlan is te have a mon-
ster benefit tonight ir New York,/all
the prominent performers in the city
turning out to make it a big financial
success.

“On the Stairs,” by William Hurl-
but, will have its premliere in Stam-
ford tomorrow night. Robert Ede-
son has the leading role. =

Tallulah Bankhead ha= been en-
guged for the leading role In “Her
Temporary Husband,” a comedy by
Edward Paulton, which will be pre-
sented for the first time May 13 in
New York.

“A Romance of Youth,” by Myron C.
Fagan, will be placed In rehearsal
next month by Wallace Munro. Car-
m:l McComas will have the leading
role. . 3

“Sue, Dear,” & musical eomedy by
C. 8. Montaype and Bige Dudley, with,
t score by Frank H. Grey, will haye its

initial try-out at Stumford Friday
night.* L :

“Sally” closed ,tﬂ long run in New
' York last night. The musical ¢omedy
is classed as one of the bigges ‘hits
i in the history of the stage. The Hip-
podrome also closed- its doors for the
season last night. al i

During the summer s¢ason in San
Francisco Henry Miller will produce
three hew plays—"Her Friend the
King.” by A. E. Thomas and Harrison
Rhodes, with Mr. Miller and Blanche
Bates as the stars; Arthur Richman’s
comedy, “The Awful Truth” with
Ruth Chatterton and Bruce McRae in
the leading roles, and a comedy by
Thompson Buchuzron.

Lyn Harding has taken over’the
Savoy Theater in London for the
spring and summer seasom and will
produce Haddon Chamber's play, *The
Card Playera™

o [

Mrs. Thomas Whiffin is to make her
farewell appearance on the stage in
“The Advertiging of Kate.," which Lee
Kugel will oduce. During her en-
gagement she will celebrate the sev-
enty-fifth anniversary of her theatri-
cal debut.

“The Gorilla,” by Robert E. Larkin,
had its premiere in Stamford Tues-
day night. Fred Eric, Florence Falr
and George Soule Spencer are in the
cast.

Miss Genavieve lamper. leading
woman with Robert B. Mantell, is suc-
cumbing to the lure of Hamlet, the most
fascinating dramatic role ever written,
and the American stage may ee another
female Hamlet within the next season
or two. Charlotte Cushman and Sarah
Bernhardt are among the notable ac-
tresses who have played the Dane in
this country.

Guy Lind=lev, who has on the siage
with Mantell three of the most *“faith-
ful” roles in dramatic literature—the
fool in *‘King Lear,” Francois in ""Rich-
elieu” and Horatio in “Hamlet"—is said
to be just as faithful in real life. He
has been a member of Mr. Mantell's
company for fifteen years, and it is said
has never in all that time missed a sin-
gle performance.

Miss Violet Hall Caine. a niece of the
Manx novelist. Halk Caine, is a new
member of Robert B. Mantell's com-
pany, having joined ‘in Chicago a few
weeks ago. Miss Hall Caine came to
America In a big English extravaganza
company presenting “The New Bar-
mﬂ&f' ‘which toured Canada. Last sea-
son she also made a Canadian tour as
leading woman with a company playing
Cyril Maude’s old comedy, “Grumpy.”

Hodge's company, has been prominently
belore the public for some time, having
beea leading woman for Clarma Blood-
good, John Drew, and had the lgads in
“The Dummy,” *“At 9:45" and *‘Mile-
stoncs.” She is said to be strikingly
beautiful, with an exquisite figure, and
knows how to wear gowns. -

Mrs. Charles C. Craig, known as the
“mammy”’ of the stage, i back on the
boards agaln, ml% ‘out of retirément
at the requgst of Willlam Hodge, who
sent all the way to San Francisco to get
her to create the role of Mra. Willlams
in “Dog Love.” Mrs, Craig will be re-
membered particularly for her: work in
“The Clansman” and with Margaret
Anglin.

"~ Stage Téchnig@e.

B MA\UR stage technique has changed
decidedely since the days of
Willlam Shakespeare,”
E.:Mantell, “but whether for better
or worse remains for a remotely fu-
ture generation to decide..
"“The new technigue is less than &
century old, ‘and came with the in-

vention of mechanical and electrical

devices, whereas the old technique,
not wholly extinct éven in the luxuri-
ous present-day naturalism, has per-
sisted since the dawn of Greek trag-
edy, centuries before the Christian
era.

“Even so recent a play as "Riche-
lieu' is more. after the manner of
Shakespeare than of Eugene Walter.

“The old technique exalted the rich
musical tones of the human voice,
whereas the new s elocution
as secondary to bodily action and
even, in many instances, to scenic
effects.

says Robert

“We are apt to.draw the.distinc-
tion too sBarply, though there I¥ ad-
mittedly a wide difference between
the old and the new. Noit evéen a
Belasco could, improve in .his re-
hearsals on lat’s Insiructions to
the players to suit the action to the
word, the word to the action, and to
hold the mirror up to natume,

“Without falling Into the too com-
mon error of reading into Shakes-
pears anything we want to find
there, it may,be safely abserved that
this marveldtis dramatist combined
in his plays all that was best in the
schools of the past and the future.
rEven his Mng speeches and solilo-
qules, an echo of the Greek tragedies,
are crowded with actlon, and it is
due to this fact that his plays hold
their own in competition with dramas
of today, whereas the works of his
contemporaries are oenly literary curi-
osities reposing on library shelvea.”

Wake Up, Business Man!

“THE hustling, money-grubbing,

prosaic busindss man is no long-
er the type of lover which appeals to
the present-day American woman.
He is definitely obsolete.” .

The man who voices this direful
pronouncement is Rex Ingram, the
famgus Metro director of “The Four
Horsemen of the Apocalypese,” who
brought into popularity the romantic
Latin type of lover which s being
increasingly demanded by plature
fans. 3

Mr. Ingram sald: “It is because the
average American woman finds some-
thing lacking in her huabapd ,or
sweetheart—something that has ap-
pealed to the feminine mind in all
a and under all conditions of
life—that she turns eagerly te fiction,
play and pict to secure, even vi-
carlously, this gquality of romantic
appeal which is missing in her own
men folk.

“To arouse the iInterest of the
woman today the screen idel must
have an exotic flavor, some quplity
which awsakens feminine curiosity,
stirs feminine imagination and leavey
something of the unknown and un-
famillar to ponder over when she
leaves the theater.

“The American business man has
little or nona of this quality, which
{s & characteristic of the Latin races.
He I8 too easily read,” too frapk and
obvious—too honest, if you will. To
the can woman he is like a
book long since familiar, which now can
evoke little more than a half-stified

FRWN.
“This craving for. romance, insiead
of being diminished, has rather been
creased by woman's par-
tion in affairs which a few years
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ago were considered 1o “be solely
within the province of man. As she
has become increasingly involved in
a wider range of interests outside
her home, as she has been brought
into contact with the wvery Influ-
ences which. have reduced. her men
to machines, she has unconsciously
.sought as an antidote some outlet for
the imaginative, romantic guality
which . Is the heritage of every
wOoman. 7
“The American woman does not
find this gquality in. the man who

fully, over a top desk, with pen and

ink and telephone and adding ma-

chine, And so the romanti¢ lover

has seized upon her mind and heart,

%a thrlll.:l tgﬂﬂw uciugnnt of his
esse an lancy whether

in sword play er love maki orne

.- Th
chivalry and subtlety wh;g: sm:
.r%und his admiration are a constant

ure.” .

They AlbEat.
MOTION picture stars all have ap-
petites. ™ When' they enter the

dining room here’s what they are
said to prefer:

. A_dinner of Chinese food for Glori
Swanson. : et

“Roasted wild duck Is the finest
ever,” says Wallace Reld. :
A heaping, dish of spaghetti for Ri-
dolph Valentino. . E

A juicy beefsteak pleazes
Meighan. .

Corn fiakes and cream atriks Befty
Compson just right.

The dish of the ages—corn beef and
cabbage—is Theodore Roberts® choice.
- Spaghetti wins first place in Bebe

B R ——

ravioli, r L

mile. o7 3 »
Fried chicken, Maryland style, just
South Carolina rice-and gravy ¢

Lols Wilson. .- . ' e Y
Lebster Newburg brings joy

Thomas

to Agnes X 3
Mince pie fatches Lila Lee's eye.

Edith Bhayne, prominent in Willlam |

fights his battles, however sueccess-’

/

frock  of
Kelth's,

iace and net, wora at

.Miss Bemsie Barriscale’s lingerie! Mme, Olge Petrova's gownn of white

™

erepe, worn with Spasish mantilla in
“The White Peacock.”

Misg Marie Sewell's dainty gown of
pink qutin and tulle, worn in “Tip-
Tep.”

BY ELENORE DE WITT EBY.

N a setting of filmy lace paper and
floating ribbons which simulated
an old-fashioned valentine sixteen
girls in vivid red chiffon executed a
fantastic dance and whirled into the
background to dot the scene with
red, heart-like flgures. Then the Val-
entine Girl appeared, gowned in misty
shell pink tulle and escorted by a

and their dance in this “Land of
Heart's Desire” marked the finale of
the play.

Miss Marie Sewell was cast as the
Girl, and her dainty frock is sketched
at the right of the accompanying I1I-
lustrtaion. The bodice, which was of
delicate pink satin, was drawn tight-
1y about the waist in basque fashion.
A flufty ruching of tulle bordered the
neck, while a single shoulder strap
of flowers held the bodice in place,
the fragile blossoms lending the only
touch of color contrast to the gown.
The skirt fell in successive points,
all of which were ruffle bordered, and
showers of baby ribbons looped their
way from the ribbon girdle to the
hem, where they were caught Iin tiny
bows. Pantalettes composed of frilled

“beau”™ in pale blue satin. They were
the heroine and hero in “Tip Top.™|

pback, and its lines were clinging and

tulle and trimmed with ribbon ro-
settes peeped out from beneath the
skirt and added the final quaint touch.

Mme. Olga Petrova, who appeared at
the Garrick Theater last week in her
own play, is not only an authoress
and actress, but also an unusually
clever designer, since she Is re-
sponsible for two of the beautiful
scenic sets used In “The White Pea-
cock.” Tt is, therefore, probable that
she also suggested the designs for
some of her gowns, for they were
quite “different™ from the average.
In the first place, Mme. Petrova
scorng ghort skirts. and all of her
costumes almost reach the floor. Her
dinner gown, of Egreen-gold metal
fabric, covered the ankles and swept
the ground at the rear in a long ta-
pering train. Her Egyptian neglige
of silver cloth and white chiffon also
extended into a sweeping train in the

soft.

_ The frock illustrated, however. was
Just a trifle more modern in conception,
although the high Spanish head-dress
&dded a picturegque costume touch. This
mantilla was of very heavy white lace,
draped over an exaggerated comb, and
ornamented with a single deep red rose.
‘The gown was of white crepe meteor,
the bodice fashioned with huge man-
darin sleeves, and the skirt edged with
a deep band of white fur. A jade neck-
lace and earrings to correspond were

effective additione to the outfit.
Miss Bessie Barriscale, the former

film star, who made her vaudeville debut
at Keith's last week, appeared in a
varfety of cnaracters, and of course In
a variety of costumes. Frst she was a
cameo-like crinoline girl in pink satin
and white lace: then ghe was a"flapper”
in bhlack taffeta, with goldshes n'every-
thing ; next she was a Mexican senorita,
with a shawl, bouffant gathered skirt,
comb and earrings, and lastly she ap-
peared us a small-town “belie” in the
frock pictured.

It was a very simple little gown,
and vet it was charming. The material
was lacy whité net, and it was posed
on a foundation of lignt blue silk. The
blouse had a rounded neck edged with a
scolloped bertha collar and decorated
with diminutive pink rosebuds, while
the sleeves were short and ruffle-bor-
dered., The gathered skirt flared de-
cidedly toward the lower edge,
tiers of lace frilling divided it into sec-
tions, between which were round medal-
lions of fine lace. A sash of blue taffeta
ribbon tied around the waist, finishing
in a large bow at the back, while pink
ribbon rosebuds formed a bit of color
contrast at the front.

Miss Vivian Oalkland. who also ap-
peared at Keith's during the week, dis-
played a stunning evening gown of
canary Yyellow sequins and chiffon, the
latter draped to fali in long graceful
points, which gave an uneven hemline.
With the gown she wore a light wrap of
black Chantilly lace, topped with a
marabou collar, and fastened with black
ribbon streamers.

Petrova’s Work and Ideals.

ME. OLGA PETROVA, the bril-
liant actress-author. who ap-
pearcd here last week In her own
play, “"The White Peacock,” impresses
one as being essentlally modern in
every way and yet distinctly feminine.
In fact, she is very much like her own
heroine, Revette, whose advanced
ways of thinking do mot alter her
mode of dress, sincé she retains cling-
ing gowns and Freuch pumps. In
Revette’s own words, “Her- ideals do
not extend to her heels”

It is Mme. Petrova's opinion that
the independent, self-supporting wom-
an which Revette typifies Is the wom-
an of the future. She thinks and acts
as she pleases, without concerning
herself with conventions or the criti-
cisms of other people, and vet she
retains all of her feminine charm.

The story of Mme, Petrova's own
life. is that of the struggle of such &
woman before her ideas and aspira-
tions were recognized by the world.

“This is my first play.,” she sald
with her delightful little accent, “and
people think of me as an actress
rather than as & playright, but I have
been writing ever since I was a baby.
I love’' it, and gometime I hope to do
sométhing really worth while.

“] hegan my professional life as a
reporter, #and ‘I am reasonably sure
that I waa the first woman on the
staff of a London paper. My salary
was-a pound & week, which is §5 in
your money. However, they wouldn’t
let me write as I wanted to, and 1
wouldn't write as they wanted me to,
so I went on the stage to earn money
so that some day I might write at
by leisure and exactly as I wished to.

“Please do not think that T took my
profession lightly; on the contrary I
studied hard and seriously, and as I
was with Sir Herbert Tree, I learned

mpeak ®0 that my volce could he
heard, even when I spoke in a whis-
per; secondly, how to listen Lo some
one else. That is equally important,
because one's faclal expresaion should
reflect the impression received from
“the other person's speech.

“What I wish to make clear is that
‘did not take up acting because I

as stage-struck or desired fame.
After all, fame is a rélative matter,
and an actor's fame dies even before
he does. There is nothing lasting In
the theatrical profession. As for the
other arts, painting or sculpture de-
plcts something the artist has seen, so
it Is not truly creative. Even ultra-
modern, or so-called “futuristic.” art
is silmply a . distorted and bizarre
image of some positive object. To
me this modern art i= like the effort
of a young child. You tell him to
draw an elephant and he makes a few
lines which give an imperfect im-
preseion of what he sees clearly. He
is not capable of making a realistic |
likeness.

a third party for its interpretation.
A composer may have written a great
symphony, but it may be rendered in
a manner totally different from what
he intended. g
*Writing, on the contrary, is truly
creative, and when you write you
have set your own stamp on paper
and it goes down throua'h the ages, a
mark of your Individuality. One
should never think of the commercial
value of what he writes, aithough he
might achleve greater and quicker
success by so doing. It would be at
the sacrifice of his own personality,
however. One should write'as he
likes and earn his bread and butter in
other ways, If necessary, for it is és-
sential to be true to one's own self.”
Mme. Petrova has practiced this ser-
mon hersélf, and her succéss may

“Take music and you find it requires »

Who Called 'Em “Movies™

'OM McNAMARA, whose comic

strips, “Us Boys,” have endeared
him to Young America, has made the
vocabulary richer and more varied
through - the speech of one of his
characters.

“Shrimp Flynn,"” way back in 1910,
was a motion picture fan, but in his
haste to get to a theater quickly his
speech became abbreviated and he
always spoke of the “movies.”

“*Movies” was 2 new one until Mr.
McNamara put it in the mouth of
“Shrimp Flynn."”

A week later, down on Chatham
square, where the cartoonist passed
dally, he looked up and saw a big
electric sign, *Movies,” and thought
to himself, *Well, Tom, I guess they
}lke that word. Seems to be gpread-
ng."

Mr. McNamara Is now at the Hal
E. Roach studios, Culver City, Calif.,
where he is writing for the children’s
comedy company.

Study of Electricity.

LECTRICITY is one of nature's
mysteries. No one knows what

it really is, only Iits effacts.
It bas remained for the motion ple-
ture to show how electricity works
in & manner far ‘more vividly and

ﬂllln textbooks.
n a new el leal film nearin
completion at Harry Levey -tu!
dios the magic of the mechanigrap
an animated mechanical drawing—
has been used to show the principles
of electricity in a visual language so0
simple that all who see It can un-
derstand what has hitherto been
largeley a mystery to all but the sci-
entific student.

The film should preve a valuable
afd to instructors in and students of

serve as encouragement and inspira-
tion .to those who are struggling
along in the same paths. ‘I

E ORE DE WITT EBY.

the operation of the glectric genera-

automobile.

the art thoroughly. First, how to

Sympathetic Costumes.

[UCH comment is heard about the
gowns worn by various stars of
the stage and screen.

“It looks so easy to costume a
character, provided there's money
enough to spend; it looks so easy,
Fand vet it is really so hard,” says Ann
Davis of the Willlam Hodge Com-
pany,.

“Thefe are 50 many things to be
taken into consideration besides the
matter of your own personal type,
whatever that happens to be,” says
Miss Davis. *Not that this isn't im-
portant, for goodness knows ft is.
But your height, welght, carriage,
toloring—all these things have to
be taken into account in designing
frocks and hats; so does the color of
your hair and eyes and the general
contour of your face. ;

wpnt even assuming that you have
a modeste quite capable of handling
‘all these considerations, there's the
‘stage end of It all. You must know,
«or Inafance, what colors look best
under &ar - 1ight, for some of
them are altogether changed by it
You must be surs that the folds and
draperies of your gowns will move
gracefully when you walk—otherwise
they are quite capable of spoiling the
effect of a carefully planned sntrance
or- exit. You r?ust \nls t;ur:hmmo

harmonize w e =
“lmd. and that other women in the
cast aren’'t going to clash with you
when it comes {o.color schemen.
" 4aAnd the theré is the guestion of
pathetic .--ou_m:lng-z mean
:imm clothes that absolutely ex-
press the type.'of person you are
meant gh in_the piay. I have seen
—and ,Fave .you—actresses who
killed all the' pathetic appeal they
were supposed to make simply be-
cause they made the mistake of over-

' natiss -

8 szlmgon

the Screen.

IN sreleasing the picturization of
vard - Kipling's ‘““Ballad of
Fisher's Boarding House” as & one-
reel special feature, Pathe expresses
the conviction that the multitude of
ling readers In this country will
welcome it in the e spirit that
they we e ,the _poem—as ‘“‘the
most truthful and vivid land picture
of the life of the aea’ ever presented.
= he .«l}te Willlam Desin Hl:ml‘l:-r_lmu
enry James wers smo. cx
who declared “The mNnt Fisher's
Boarding House” in effect to be an
unrivaled masterpl of stark and

brutal realism, made humanly beauti-
ful by its story ‘of a degraded woman's
miraculous rﬁ!’mﬂnn ;

Condensed, compact &s the Kipling
ballad is, the plature’ is declared to
contain all the elements of an im-
pressive eple—ghlrt_lqulu th
called “Anmé of Austria.
The great English writer,;however,
chose the lized form of the
ballad. The result !s an unbroken
intensity of dramatic action based on
lawless ~primitive paasions and the
l-whole justified by its truth and its
fnescapable beneficent moral.

for the scene of the poem and

of the picture, New York's Castle
QGarden nelghborhood of thirty years
ago contained numbers of’ am—j

housss. Kip

boardin pling’s
i Ecm and their deni-

lines describe t

sens:
*Tavas Fultah Fisher's bo:rdln: houss,
Where or men SRS
And there were men of all the ports -
T D L ameret,
re y Ay ]
And fearsomely théy lled, = - L
Now Anns of Austris shared  their
drinks, . : ; .

held s dozen meén el,
%:h spoil of war was hﬂ&

And b rt law that week men called
Her sﬁ’.’:”- Hardicker's.

| of_India.

-and’ Ulruda.  Anne of Austria—with
Salem looking murderously on—plies
her infamous arts. Tragedy is in the
:{r.hg:‘n;- Hmﬁ tltlllnnkl on!l.y ?if the m:l!d

e as he gers the little cruci-
fix “that keeps a man from harm,”

&nd no sailor ever has presumed to |

Bcorn Anne of Austria.

This means a Homerle battle trans-
lated into 8lum terms, with Anne of
Austria pervading Ilke 2 combination
of Nemesis and Fury.

... But when , Hans has fallen th
Hardicker’s knife in his heart A:ine.
on her knees searching him for

loot, finds the crucifix. It kas not
kept Hans from harm, but In Anne's
hands it transforms her as by a mira-
gl:l.' u:rxgln; ghs rajeclts ?ll :g-
: AWS a [
crucifix tohel!o“huom. ViESWES

A Musical Inn ion.
usic nnovation,.
A LESLIE BMITH, manager of the
® Mutual Production Company,
which sponsors the summer stock
company at the Shubert-Garrick, an-
nounceés that Danfel Breeskin and a
quartet of his leading musicizns have
been engaged for the season to fur-
ish the incldental music at all per-
ormances—in fact, a short concert
program o0f popular mustc will bs
given at each performance, so that all
may hear their favorite song. On
the opening night, tomorrow, ‘he fea-
tured number will be “The Love Song

Some of the artists of the company
are talented in more than one phase
of the arts, Wanda Lyon, the lead-
ing woman, came out of the west te
New York with the Mormon chor-
isters, and was the chief. gir] sopranc
at the concert given by the choir in
Madison Square Garden. FMollowing
this she sang opposite John Charles
Thomas in “The Star Gaser.” Wande
Lyon did her “bit over there” also
during the war and later

for d _opera,

dressing & humble part. There's no| Into the acene lomes Hans, the blue-
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tor and motor and other uses of .alee-
tricity as demonstrated in the moderq;r
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\Photo Plays

This Week

{Continued from Third Page.) - .

"< toraorrow, Pauline Fred-
eriek, in “The Lure of Jade"; Tuea-
day, Wil 8. Hart, in X
Oak"; Wednesday, Alfce Lake, in “The
Hole in Wall,” Pathe News and
Literary Tw: Thursday,
Eugene O'Brien, in valrous Char-
ley,” alsv Fox Sunshine Comedy;
Donald Crlq!: “Beglde the

day,
Bonnie Brier Bush'"; Saturday, Anna

erang

Q. Nillson, in “Why Girls Leave
Home,” also Pathe News and Aesop's
Fables. :

c- l : & -

Tioday and tomorrow, *“Melly O,
with Mabel Normand; Tuesday, Cullen
Landis and Patsy Routh Mitler, 1n
“Watch Your Step”; Wednesday, Mar«
Jorie Daw, in "Fifty Candles”; Thurs-
day, Robert McKim and Claire Adams,
in “A Certain Rich Msan"; ay.
Anita Stewart, in “Her Mad Bargain™;
Saturday, “Cameron of the Royal
Mounted.” 2

Criterion.

" Today and all this week, “Jan of
the Big Bnows,” the mewest of the
Curwood screen Pmductlem. It fs the
story of Jam Allaire, a French Ca-
nuck, who took upon himself the task
of defending and protectingea beautl-
ful girl and a baby against an insin-
uating fur buyer.

Dumbarton.

Today, Shams of Society’; tomor-
row, Betty Compson, In “The Law and
the Woman"”; Tuesday, "A Voice in
the Dark™; Wednesday, Nazimova and
Rudolph Valentigo, In “Camille”;
Thursday, Mae Murray, in “Peacock

Alley”; Friday, Monte Blue, In “A
EBroken Dwill,” and Saturday, Tom
Mix, in “Sky High.”

Elite. ¢

Today, Charles Dickens® “Our Mu-
tual Friend”; tomorrow, Claire Wind-
sor, in “The Blot”; Tuesday, Wanda
Hawley, in *“Too Much Speed”;
Wednesday, Betty Compson, in “The
I:aw and the Woman"; Thursday, June
Elvidge, in “Fine Feathers”; Friday,
Barbara Bedford, in “The Face of the
World,” and Baturgay, Conway Tearle,
in “Shadows of the Sea.”

Empire.

Today and tomorrow, John Gilbert
and Dorls Pawn, in “Shame,” also
comedy; Tuesday, Eflleen Percy, in
“Elope If We Must,” also comedy;
Wednesday, Lina Cawvalleri, in “Mad
Love,” .also comedy: Thuyrsday, John-
nie Walker and Edna Murphy, in
“Extra! Extra!' also the Gladding
Bisters, in dances and songe; Frigay,
Frank Mayo, in “Tracked to Earth,~
also two-reel western; Saturday, John
Gilbert, in “Gleam of Dawn.” also
episode No. 4 of “The Adventures of
Tarzan,” at*matinee only.

Hippodrome.

Today, Xatherine MacDonald. in
“Stranger Than Fiction”; tomorrow,
“The Unfoldment”; Tuesday, David
Powell, in “Dangerous Lies”; Wednea-
day, Priscilla Dean, in “The Virgin of
Btamboul”; Thursday, James rk-

day, Doris May, in “The Foolish Age™;
Baturday, Conway Tearle, in “Ehadows
of the Sea™

Home.

Today, Marjorie Daw, in “Fifty
Candles”: tomorrow, Constance 7Tal-
madge, in “A Pair of Bilk Etockings”:
Tuesday, “The Bonnie Brier Busil’;
Wednesday, Gladys Walton, in "Gut-
tersnipe”; Thursday, Ann Forrest and
David Powell, in “Love’s Boomerang™;

¥. “Watch Your Btep”; Saturday,
“A Certaln Rich Man.” -

Leader.

William Fairbanks' original story of
the untamed west, entitled “Hell's
Border,” will be shown for the first
time at the Leader Theater all this
week. It displays Falrbanks' ability
as a two-gun man® Buster Keaton, in

attraction. Today ofly, Nos. 10 ana
11 of “The Adventures of Tarzan™ wil]l
be shown. 2

Lyrie.
Today and tomorrow, James Oliver
Curwood's “God's Country and th

]
Law”; Tuesday and Wednesday, Hazel
Dawn and E. K Lincoln, in "Devo-
tion”; Thursday, Willlam Russell, 1n
*The Lady From Longacre”; rrlhy.
Buck Jones, In *Pardon I;; Nerva™;
Saturday. rle Willlams, “in “The
Man From wning Btreet.”

New.

Today. William Farnum, _in 4
Stage Rbmance”: tomorrow, illiam

Russell, in “The Lady from Leng-
acre”; Tuesday, Marie Prevost, in
“Don't Get Personal”; Wednesday,

Shirley Mason, in “Little Miss 8miles,”
also surpriss night; Thursday, Wil-
liam Duncan, in "“The Silent Vow,”
also amateur contest; Friday, “Mad
Love,” also surprize night; Baturday,
all-star all-comedy night

__ Princess.
11‘1‘0 tom;)m‘:._ Wealey

ays’ ;

“Shadows of the
ore,
in “Boomerang Bill*; Thursday, “Th
Bonnie Briar Bush”; ., Con-
stance Talmadge, in “Scandal” and
Saturday, Betty Compson, in “Ladies
Must Live.'” 2

- Regent. .
_ Today, Antonio Moreno, in “Island
of eration”;. Larry Semon, ‘In
“The Guy,” and International
News; tomorrow, Alice ady, in
“The Gilded Cage™; Tuesday, Alice
Calhoan, in “Princess Jones"; Wed-
nesday, Fairbanks, in *

Mixes In,” and Harold Lieyd, in "Over
the Fence"”; Thursday, Mary Philbin,
in “Danger Ahead,” and International
News; -!'rldq'. Eva NovaRk, in "Wolves
*; Snub Pollard, In “Par-
“Winners of the Weat,”
No. 5; Saturday, Joes BMoore, in “The
White Rider,” Universal comedy, and
“With Stanley in Africa,” No. 10.

Savoy.

Today and tomorrow,

“Freckles” Barry. in “Penrod”: Tues-
Pm.:gtw:l'}nr T m); Macion
* ey”; ur on
Davies, In' “The Bride’s Play”; Fri-
day, Consthnce Binney, in * ight,”
and “Birth Guests and Jungle
Pests”; Sa , Bebe Danlels, in
“Nancy from Nowhere,”. and “Free
and Easy.” -

Today
Barry, in
Conway Tearle, In

Wesley

Truxton.

Teday, Miss DuPont, in “The Gold-
“Start aom':th“d' at 3 g
% o8 & :

tamorro‘: _EM Gmh n, in ver

wi
Sunshine com

dom and news,
Friday, Willlam Duncan and Edith
Johason, in “The Silent Vow,” and
Century comedy and amateurs; Satur-
William Ruasssll, 'in “Bare

; Mutt and Jeff comedy, and
Tarzan,” No. 13; mati-

RIS,

Tefay, ~Wallace - Reid.” in
m‘% '-fwﬂogwugﬂ-'w.hr'l
“What Do Men Want” and 10rd
Lloyd, in '!\:)‘Imky Number”

Play,” and 'h;oll-n in “Jum
sy,” Hll'lz n “ P
Your Job"; Wednesday, Btage
Door,” and “Btand (3 "
Earle Willlams, in "The Man From
Downing " and Johmny Dooley,
in “Bome ; Friday, May

wood, in “Nomads of the North™; ri-

“The Playhouse,” will be the added opho

TR

Reviews o

AFTER THE WAR; A Diary. By
"T4eut. Col. Charles A. Court Rep-
.imgton, author of “Thz First World

. War,” cte. Bostoa: Houghton Mit-
‘flin Company. . ‘

"‘ SELESS to content gpmeself

with frchaic notiohs whgn
all was changed, and no

, hetter way to discover

what was happening than to go un_d

sae for oneself.” Therefore, Col. Rep-
ington took a second turn around Eu-
roPe, wipding up tn Washington for
the limitation of armament confer-
encé. The writer is a many-sided
Mman—a War expert, a good student of
polities, flnance, economics and, de-
cidedly, a socéiable man. All of these
ipterests crowd into this journal—
politica and princesses, dynastics and
dinners, the army #nd navy and com-
mon tubbing® facilities hobnob to-
gether in a fashion to make the read-]

er pleck his way'in a blend of be-
wilderment and delight. One does
findy however, a persistent and sub-
stantial theme—that of ecompulsory
arbitration among nations as the best
bulwark against war. Afmerican reaf-
ers will thoroughly enjoy Col. Rep-
fngton in thfg country. He is perfect-
1y trank anl® has the happy facully
yof' gathering up the little things
which, surmged, stamp a place with
its chief charsacteristic. The multie
tyde of motor-cars in Washington—
“There can surely not be a housemaid
without one”—and the hotel prices
struck him first in the capal. His
comments on the conference are par-
dicularly worth while. “Mr. Sccretary
Hughes sunk in thirty-five minute#
more ships than all the admirals of
the world have destroyed in a cycle
of centuries.” “Teaching by example,
America makes a greal renunciation
and the most magnificent political
gesture of all history.” *It is an au-
dacious and astonishing scheme and
took us off our feet. We seemed spell-
bound: The few men to whom I spoke
babbled incoherenfly.” And doubts
begin to rise in his mind as to the
possibility of carrying on Wwith so
tremendous a scheme. However it
was done—but the writer did not stay
[to mee.the .splendid outcomé. A deal
of social experience is treated inter-
estingly here and sketches of many
a celebrity give good entertainment
Gosslp of the best sort, impressions
of measoned .substance, illuminating
sidelights—all come together here in
& highly entertalning fashion.

'MINISTERS AND PRESI-
TS. By Charles Hitchcock
8herrill, author of “Have We a
Far ern Polley?" etc. New
York: George H. Doran Company.

A group of close-ups, Including
many of the notables who took part
in the Paris peace conference, and
rome, ag well, who were the subjests
and occasion of thgt conference. In
their own countries Mr. Sherrill
sought out these leading men to lears
what he might of their policies, whaty
he might of their gualities of leader-
ship. The book in hand is the product
of these personal contacts. It is more
than a series of portraits, more than
& group of impressions and interpre-
tations. It is, in effect, a'comparative
study of political administrative pow-
ers in the countries under considera-
tien, and am outline of the policies
that are supported by these powers.
Attractive as the study is in its in-
sight and keen analysis of character,
it is even stronger in its illuminating
treatment of the peculiar differences
that exigt in the real executive pow-
ers of the various governments con-
gidered. ‘International dealings exact
an undersianding of these differences,
and Mr. Sherrill's clear and concise
definitions will contribute substan-
tially to that undersitanding.

MYSTERIOUS INDIA. By HRobert
Chauvelot. Illustrated. Translat-
ed by Eleanor Stimson Brooks.
New York: The Century Company.

It is M. Chauvelot's full sense of
the picture of Indla, his ready seizure
of that which fills the eye and fires
the mind, that makes this travel book
stand high sbove the average of books
of this class. To be sure, the author,
by way of his frlendship with cer-
tain Indian princes, had exceptional
rtunities to get close to many
sldeg of the native life, but. never-
theless, it is his seeing eye that
counts most of all. At Bombay we
£0 with the author to those towers of
silence where the Parsees carry their
dead to be devoured by birds of prey,
sinee their religion commands that
nafther earth, nor water, nor fire shall
be contaminated by the dead bodies

the matchless Taj Mahal,

for the Temple of Gold and the {:E
of Immortality. We review the
sacre of Cawnpore and the heroic de-
fense of Lucknow. We learn what
the “durbar” is in its full religio=e

o

and military and =social significance.
We attend the wedding of a native |
prince whose royal father has repro-|
diufced Versailles in this alien utung.l'
We see the fakirs of Benares arfid in-
numerable other things charactexis-
tic of this truly “mysterious India.”
A charming travel book, sourced -us
the rich personality of 1he writer
himself. Twice has M. Chauvelot vis-
ited India. This is, in part, what he
gives, purely as & personal opinion:
¥Ever alnce the English have presided
over the destinies of the empire there
have been no more of those abomi-
nable human -sacrifices, no more of
those mad orgies of murder, torturs
and debauchery. Less sickness, fewer
demics, fewer Internal wars, It is
@ British jksace that permits com-
maerce to develop and humanity to live
better and suffer less.” A generous
Frenchman, who pays tribute to th
English in India, despite Dupléix.

WORKING WITH THE WORKING
WOMEN. By Cornelia Stratton
Parker, author of “An American
Idyll." New York: Harper & Bros.

Mrs. Parker admits that her experi-
ment as & working girl was both ar-
tificial and inconclusive. But It was
the Best she could do. And it did permit
her to look out upon at least a cor-
ner of Industry through the eyes of
the working girl herself. It di@ pro-
vide & sounder basis than that- of
mere hearsay for opinions on certain.
aspects of industry. It did, as she
herself says, teach her the valuable
lesson of distrust of the easy gener-
alization that seems to flow spon-
taneously out of the subject of labor.
The book in hand is Mrs. Parker’s ac-
mf her experiences inga candy

t a laundry, a brass factory, as
:{lﬂlﬂf girl,” and =0 on, It is no more
an this, That is to say, there iz Do
effort hers to prove anything, no
theory .to reduce to concrete terms.
Instead it is 2 plain story of what
happened day b{ day to herself and
to the girla with whom she was as-
sociated. A most interesting account,
since it is so completely human and
natural. Oh, we are mighty interest-
ing, we W ng folks, and funny,
too, and pathetic besides. And Mrs.
Parker is herself that kind, so this
record is a lovely bit of human ex-
perience, here touched with clear hu-
mer, thers tinged with real pathos. It
is £ big story as well, one that widens
oné out, that opéns one up to let in
the rest of the whole working world.

THE LONELY WARRIOR. By Claude
C. Washburn, suthor of “Order,”
etc.. New York: Harcourt, Brace
& Company. .

This story. In, fts essentials is, as
a2 matter of fact, walking about the
strests of America today. If one but
knew it, he has, without doubt.
tosiched it more than once. It is the
story of the soldier, come back to &

that seems allen to him. He'is
onesome., He iz Bewildered. Hg is
unable to get into

things., unable to

much’ that is reported to be of im-

this, upen which the author builds &

and absorbi story. The
:r?)m soldier of this realistie ro-
mance s intelligent, sincere and will-

s to e t in Anything that, to
o 'le‘::s t::rbo worth while. The
American background is as immedi-
ute, as close at hand, as is that of the
soldier himself. The hurry of it, the

of it, the seeming madness of
— gerve only to increase

a story that might so
‘run into’ “mnd m& -

the movement of }
take interest in|

mense importance. A vital theme, |-

loneliness of the|
el vy

restraints that secure here a most in-
teresting -and appealing drama of one
of Lhe outstuading facts of American
life  tode¥. Admlirakle work that
readers will greatly enjoy.

-
.THE ROMANTIC LADY. By Michael

Al‘ll:l_l. author of “The London Vetl-
::uro.' New Yerk: Dodd, Mead &
.

Woman, lovely " woman, raiged to
the nth power of culture, reflnement.
finish, %is, in the soul of her, & pure
primitive—calculating in her woo-
Ings, shameless in pursuait, heedless
in her choosings, as, in the dim past
was her female ancestress. who tore
and clawed and fought to secure and
hold her male quarry. 1t is only her
method that has changed. This, at
lezst, i2 the thought Iving back of the
modern studies of woman that young
Mr. Arlen offers by way of this group
of short stories. The theme is bound
to gvoke shocked and indignant de-

ni: That is as it may be. About
one thing, however, there will be
complete Lagreement, That is the

structural soundness and finish of the
work as suci. It has charm, besides.

A confidential manner fatters the
reader's self-exteem. The author is
keeuly  intelligent and thoughtful,
with a beautiful medium of expres-

sion that «ven a clear attitude of dis-
illugionment cannot injure. We should
like 1o read a great deal more from
this source, since it 1g all bound 1o
be vital and vividly set forth.

CARAVAYNS BY NIGHT: A Romance
of India. By Hurry Hervey.,  New
) York: The Century Company.
“Weave me a tale of romance and
adventure—weave it on the loom of
Agia; fine threads in the shuttle » = @
that we who only read may feel the
Elare and glumeour of those spley.
sweating cities; may feel the sheer
spell of the stars and the fur spaces

at dusk.” Such iz the demand. The
remance jtself fills the order to over-
flowing. Robbery, riot, revolution,
murder, sinisier outbreakings here

and there—these are the agencles
that move this adventure forward in
a4 maze of oriental mystery. An
American girl, a British army doctor
and, above all, Euan Kerth of the
Indian secret service, try, in com-
bination, to counteract eastern gnile
by western acumen. KEuan Kerth is
a triumph for the author and a joy
to the remder. One, reading, feels at
times that the author will not be able
to handle his wealth of material,
Anxiety in this direction is, however,
pointless, rince Mr. Hervey knows ex-
actly what he wants to do, and docs
it with distinction. A captivating ad-
venture, whoge whole exotic atmospher:
constitutes a piece of sincere artistry.

TALES OUT OF COURT. By Fred-
erick Trevor Hill, author of “The
Web,” etc. New York: Frederick
A. Stokes Company.

A group of striking storfes. that
are sourced in the fryitful field of
the courtroom. This iz one of the
places where It §s hard for human
nature to hide itself, and in these
sketches the author has embodied in
strange plot and startling climax the
amazing, and pitiful, poseibilities of
the human under one or another of his
many urges and besetments. Direct
and clean-cut in manner, profound n
insight and comprehension, the anthor
presents, brilliantly and appealingly,
the case of this one or of that as it
may hdve come actually under his ey«
A most entertaining book of short
stories that one ia glad té have
this permanent form.

BOOKS RECEIVED..

THE HOME RADIO; How to Mak
and Use It. By A. Hyatt Vettil
New York: Harper & Bros.

TEX. By Clarence E. Mulford, authu
of “Hopalong Cassidy.,” etc. Cihn
cago: A. C. McClurg & Ce.

SQUARE DEAL SANDERSON. 1@
Charles Alden Seltzer, author
“The Trail Horde,” etec. Fronti
pleca by J. Allen St. John. “hi-
cago: A. C. McClurg & Co.

MORE BEETLES. By J. Henrl Fabi
Translated by Alexander Telxeir:
de Mattos, fellow of the Zoologica!
Bociety of London. New York: Duodo,
Mead & Co,

CHILDREN OF TRANSGRESSIOMN.
By Vere Tyler. New York: Henr:
Holt & Co.

A LITTLE LEAVEN. By Katharin
Grey. Philadelphia: J. B. Lipp. v
cott Company.

RIMROCK TRAIL.

By J. Allan Duun

author of “A Man to His Mat.,
etc. Jllustrated by Modest Stein
Indianapolis: The Bobbs-Merrili
Company.

GENERAL BRAMBLE. By Andre
Mau{ois. author of "The Silence of
Col.* Bramble.” Translated from
the French by Jules Castler and
Ronald Boswell. New York: Dodd.
Aead & Co.

VOCATIONS. By Gerald O'Donova:n

.. New York: Boni & Liveright.

THE LOPSTICK TRAIL. By Douglas
Durkin, author of “The Heart o
Cherry McBaln.” Frontispiece L
Charles L. Wren. Chicago: A. o
MceClurg & Co.

THE WRONG MR. RIGHT; A Nevrl.
By Berta HRuck. Frontisplece b.
E. C. Caswell. New York: Dodd,
Mead & Co.

HOW TO SEE SWITEERLAND; A
Practical Guide. By Frederick
Dossenbach. New York: G. LE.
Stechert & Co.

OPIATE ADDICTION;
and Treatment. By Edward Hunt-
ington Williams, M. D. New York:
The Macmlillan Company.

CBREATIVE UNITY. By Rabindra-
nath Tagore. New York: The Mac-

. millan Company.

HISTORY OF THE UNITED STATES.,
By Wilbur Fiske Gordy, chairman
of the history committee of the
American School Citizenship
League, formerly superintendent
of schools, Springfield, Mass. 11-
lustrated in black and white and
color from photographs, maps and
paintings of historic importance.
New York: Charles Scribner's
Sons.

ﬁaci: to Nature.

; AJ. JACK ALLEN |is a sirong ex-,

ponent of the “back-to-nature"
movement. But being broad-minded,
he belisves that, like the league of
nations, it has its limitation. Hs
discuseed his pet hobby with Paul
Terry & few mnights ago when Paul
screened one of his “Aesop’s Film
Fables,” After the moral at the end
of the movie cartoon fiashed off the
streen the major said: “Now, Paul,
Tll tell you & joke with a good

Its Hapdling

moral.”

“I'm from® Missouri,” stated the
cartoonist,

“Well, a frlend of mine mnamed

Browne went to Canada to get back
to nature,” related the nature man.
“Did he get there? kidded Paul.
“Yes, indeed” said Maj. Jack sym-
pathetically. “He got shot by mis-
take for a deer and was buried yes-
terday.” 3
**That hrought him down to earth™
mused Terry. “Now tell your moral.”
“Going back to nature is all right,
provided you don’t go too far back,”
concluded Maj. Allen. f

All Libraries Offer Books of
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